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THE FUNERAL OF ST. STEPHEN 
Pen and bistre drawing 
Domenico Ghirlandaio(?), Italian, 1449-1494 Purchase from the John L. Severance Fund, 1947 


ENAMELED PENDANT 
Indian, Rajput, Late XVI Century Purchase from the J. H. Wade Fund, 1946 


CHARIOT FITTING 
Bronze with Silver Inlay. Chinese, 450-230 B.C. 
The Edward Loder Whittemore Collection, 1947 
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NEW ENDOWMENT FUNDS 
The Mr. and Mrs. Walter L. Flory 
Contributing Endowment Fund.............. $500.00 


(established by Mr. and Mrs. Walter L. Flory) 

The Harold A. and Claribel D. Hallstein 
Membership Endowment Fund............ . . $1,200.00 
(established by Mrs. Harold A. Hallstein) 


A FIFTEENTH-CENTURY DRAWING 


The importance of preliminary drawings as a springboard of 
artistic invention is nowhere more pronounced than in fifteenth- 
century Italy. Their comparative scarcity today, the result of 
wearing out from use, no less than the interrelated character of 
those remaining, give evidence of the dependence which the 
artists of the period maintained among themselves. At a time 
when the purpose of art and the taste and tradition of the 
period, especially in the preponderant religious painting, 
required the following of a strict canon, the extraordinary 
diversity of style and the personal approach evident in these 
drawings made the medium one of unusual richness. Their 
interrelation, however, requires intricate detection to determine 
the author and hands of much of this work. Yet the effort of 
detection is profitable, not alone for the specialist, but also in a 
general sense for the student by providing him with an approach 
to the thought processes of the fifteenth-century artists. 

A pen drawing illustrated on the cover of this Bulletin and 
called, for want of better designation, “The Funeral of St. 
Stephen,”’ has come into the Museum collection within the 
past year by purchase from the John L. Severance Fund. It was 
acquired from the collector Ludwig Rosenthal in Berne, Switzer- 
land, around 1936 by the firm of Drey in Munich. It later came 
into the collection of Norman Colville in England and subse- 
quently passed through various hands to its present location. 

1 No. 47.70. Pen and bistre drawing mounted on heavy paper. Height 9%”; width 754”. 


Published ae. excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1948, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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Although not hitherto recorded or listed, the drawing has 
been considered by former owners to be a sketch by Domenico 
Ghirlandaio (1449-1494). Suida, upon seeing the drawing, 
associated it roughly with the Prato fresco of the subject by 
Fra Filippo Lippi. Berenson? says of it that it is characterized 
by a much later stroke and hatching than Filippo himself did 
or could practice. Close analysis of the technique and compari- 
son of the drawing with others which are definitely related to 
it in rendering of linework suggest that the Museum accession 
is very near to the accepted style of Domenico himself, as seen 
in the drawings actually used as preliminary studies for the 
Santa Maria Novella frescoes and other specifically documented 
pictures. In the “Marriage of the Virgin” (B. 872)° in the 
Uffizi, Florence, and “Zacharias Naming the Infant John” 
(B. 884) in the British Museum, both studies for the Santa 
Maria Novella frescoes, are details characteristic of Domenico 
and similar to those in the Cleveland drawing: pointed noses; 
the use of short lines to indicate noses in full face; circles for 
eyes; a special treatment of lines and the bottom folds of 
drapery; and parallel shading and cross-hatching. The “Visita- 
tion” (B. 871), another of the fresco studies in the Uffizi which 
is said by Berenson to contain “all Domenico’s tricks of short- 
hand,’ can also bear comparison with the Cleveland accession. 
In the “Birth of the Virgin” (B. 878), another Santa Maria 
Novella fresco study in the British Museum, there appear also 
the characteristic shading strokes used by Domenico on 
architectural pilasters, a characteristic of technique which can 
also be found in the Museum accession. 

Yet categorically, as a result of such comparisons, to term 
the new Museum drawing a work by Domenico is to discount 
its general effect, which is freer, less meticulous, and in a certain 
sense coarser than these examples accepted as by Domenico. 
The “Bishop Baptizing a Person of Ripe Years” (B. 885) in 
Munich, which Berenson can “scarcely hesitate to say [is] the 
masterpiece of Domenico’s draughtsmanship,”® since “‘in none 
of his drawings do we find abler pen work, greater decision or a 
pleasanter touch . . .”* is different from the Cleveland drawing 


2 Letter from Bernard Berenson, May 5, 1947, in Museum files. 
3 Bernard Berenson, The Drawings of the Florentine Painters, amplified ed. in three vols. (Chi- 
cago: University of Chicago Press, 1938). 
4 Tbid., Vol. I, p. 133. 
5 Tbid., Vol. I, p. 136. 
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in the general handling of subject matter. The meticulous care 
of the Bishop, a certain uniformity of tone and of linework, is 
lacking in the Cleveland accession, which is more hasty and 
sketchy in effect. Perhaps nearest to the Cleveland drawing of 
all Domenico’s sketches is the “St. Francis (?) Appearing in a 
Chapter Hall’® (B. 890) in the Corsini Collection, Rome. It is 
closest in detail, but it, too, has the meticulous care of the 
Munich drawing, the feature lacking in the Cleveland one. 

A combination of the Cleveland sketch and the Munich 
Bishop suggests the marble pulpit panel of the “Funeral of St. 
Francis’”’ by Benedetto da Maiano, a monument that in all 
probability is later in date but springs from the early and con- 
tinued association of the two artists and illustrates the inter- 
dependence of all artists at this period. 

If one compares with the Cleveland sheet the fragmentary 
examples of pen work attributed to Domenico’s brother, David, 
drawings distinctly apart from the silverpoint and white group, 
the difference between the two is apparent in the character of 
the line, which in David’s work is nervous, aggressive, and 
sharp (see B. 793 and B. 855), and in the parallel shading and 
cross-hatching, which have a harder symmetry than that of the 
Cleveland piece. This hardness and briskness is a quality 
found in the later and less reposeful drawings of Filippino 
Lippi. The Cleveland drawing has, with some reason, on the basis 
of comparisons been connected with Filippino’s work, suchas the 
latter’s sketch for an altarpiece, now in the Uffizi, “Madonna 
Enthroned between Saints” (B. 1287), which shows details of 
line that are close; but the nervous qualities, the mannerisms, 
in Filippino’s work are lacking in the Cleveland piece. 

In any event, the Cleveland drawing belongs in the circle of 
work stemming from Ghirlandaio and may be dated some time 
in the third quarter of the fifteenth century. 

Mention should also be made of the fact that certain frescoes 
by Ghirlandaio, like the marble by Benedetto da Maiano, are 
related in theme to the Cleveland drawing. These include the 
early “Funeral of Santa Fina” in the chapel of the Collegiata at 
San Gimignano (1475) and the “Death of St. Francis” in the 
Sassetti Chapel of Santa Trinita, Florence. Fra Filippo Lippi’s 


6 Raimond Van Marle, The Development of the Italian Schools of Painting (The Hague: Martinus 
Nijhoff, 1931), Vol. XIII, p. 110, Fig. 70. 


1 Gerald S. Davies, Ghirlandaio (London: Methuen and Co., 1908), Pl. XXIII. 
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fresco, the “Funeral of St. Stephen” at Prato also deals with 
the same subject and, much earlier in date, may be the piece of 
which the Cleveland accession is a notation. 

HENRY S. FRANCIS 


AN INDIAN ENAMELED PENDANT 


Not long ago the Museum acquired an Indian enameled pen- 
dant,’ which can be ascribed to a Jaipur workshop in the late 
sixteenth century. It is in the champlevé technique and is a great 
rarity, not only because this technique was seldom employed 
in the Orient, but also because it is amongst the earliest known 
Indian enamels of any type.” The metal ground, or container, 
is gold and was engraved by Hindu goldsmiths, after which the 
enamels were applied and fired, probably one at a time, by 
Sikh craftsmen. The back of the pendant is plain, but the face 
and sides were originally covered with different colored enamels, 
some of which have disappeared, especially at the bottom of the 
front. The colors used are opaque white, blue, and lavender, 
and transparent green and red, the last being “the most fugitive 
and most easily spoilt.” 

Subjects were the same as those found in contemporary 
Rajput paintings. In this case Krishna, the Divine Herdsman, 
is attended by two cowherds bearing offerings. The straight 
band across the bottom may well have represented the River 
Jamna, on which Krishna’s birthplace, Brindaban, is situated, 
and it is probable that the staff-like object protruding above 
his right shoulder is his flute, on which he played to charm the 
milkmaids.* HOWARD C. HOLLIS 


A CHINESE CHARIOT FITTING 


Recently the Museum acquired a Chinese bronze chariot fitting 
in the shape of a hollow finial with a long bird’s neck and head.* 
It is inlaid with threads and bands of silver forming diamonds, 
1No. 46.257. Height 2”; width 114”. Purchase from the J. H. Wade Fund. I!lustrated on inside 


front cover. 


2 See A. K. Coomaraswamy, “An Indian Enamel,” Bulletin of the Museum of Fine Arts, Boston, 
April, 1940. This article goes into considerable detail concerning Indian enameling. 

3] have been unable to identify this particular scene, but an apparently similar one is shown in 
an eighteenth-century Rajput painting published three times by Coomaraswamy as follows: 
Catalogue of the Indian Collections in the Museum of Fine Arts, Boston (1926) Part V, PI. 
CCXXXVIII; Rajput Painting (Humphrey Milford, Oxford University Press, 1916), Pl. XL; 
Bulletin of the Museum of Fine Arts, Boston, August, 1919. 

1No. 47.3. Length 8%”. The Edward L. Whittemore Collection. Illustrated on inside front cover. 
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triangles, volutes, and coils, and on each side of the socket is a 
repetition of the long bird’s neck and head. These finials were 
evidently always used in pairs, and it would appear that the 
loop above the base of the main bird’s neck was made to receive 
a crossbar. This loop is undecorated, as is the under part of the 
object. On top, about an inch from the loop, is a hole 54” in 
diameter, the most logical explanation for which is that it sus- 
tained a bronze post, so that the crossbar could be held in place 
by tying a thong from the post to the bird’s neck. On each side 
of the socket is an end of a copper pin, used originally to keep 
the finial from sliding off its wooden support. The bird holds an 
unidentified object in its bill. 

Objects of this nature have been found in tombs at Chints’un, 
near Loyang, and were probably made some time between 450 
and 230 B.C. The long-necked bird is reminiscent of the 
Museum’s large, lacquered wood drumstand, which is composed 
of pairs of long-necked birds and snakes and was made in a 
different part of China at the same time.’ It is interesting to 
note that in at least one pair of such chariot fittings the long- 
necked birds are replaced by snakes.? 

The freedom and breadth of design of this fitting make it a 
worthy addition to the Chinese collection. HOWARD C. HOLLIS 


“ST. JEROME IN THE WILDERNESS” 


The illuminated manuscripts of the fifteenth century in Italy 
are apt td be somewhat retardatory in style, much of the 
development in this exquisite minor art reflecting the traditions 
already established in the major fields of fresco and panel paint- 
ing. It is a period of high accomplishment in the field of manu- 
scripts, however, and in line with the cult of the individual, 
a miniaturist occasionally emerges from the anonymity which 
marked the earlier periods. Often he is an artist who follows 
closely the style of a greater painter. 

Various artists were used for different parts of a particular 
book. For instance, there were the script writers; there were 
those who worked on the borders. They were many times quite 
different from the more important man who did the illuminated 
2See Bulletin of The Cleveland Museum of Art for October, 1938. 


3 Freer Gallery of Art, Oriental Studies, No. 3: Chinese Bronzes (Washington, D. C., 1946), 
Pl. 41. 
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miniature itself. Artists qualified were in demand, and were 
called from one center to another to fulfill a commission. 

The exquisite painted page’ recently acquired by the Museum 
from the Mr. and Mrs. William H. Marlatt Fund is a beautiful 
example of Italian craft in the second half of the fifteenth 
century. Early in this century the revival of the script of the 
eleventh and twelfth centuries had developed into the so- 
called “‘scrittura umanistica,’ the distinguished calligraphy 
which characterized the best fifteenth-century work. The 
lettering on the reverse of the new page is in that style. 

During that century the interlacement of vine leaves and 
tendrils develops as one of the most characteristic border 
patterns. The new Museum page is typical, with its back- 
ground of red, green, and blue, speckled with tiny white spots, 
cupids climbing through the curling scrolls. A splendid book 
now in the British Museum, written in all probability for 
Ferdinand of Aragon, King of Naples, who ruled from 1458 to 
1494, has an elaborate tendril border,’ while the masterpiece of 
this style is in the Laurentian Library in Florence.* 

The Cleveland Museum piece has a most beautiful miniature 
by a very fine artist who, however, cannot be identified. The 
miniature is obviously influenced by the northern Italian 
schools; in fact, at one time it was attributed to the great artist 
of Ferrara, Cosimo Tura. It has the customary northern ele- 
ments in its landscape: the curiously striated rocks, winding 
landscape patterns, detailed stones, a strange sculptural 
figure with manneristic drapery. All of these peculiarities are 
part and parcel of the influence which spread from Padua and 
from the influence of Mantegna. The same tendencies, with 
some local variations, appear especially in Ferrara, but also 
to some degree in the Veneto and in Lombardy. 

St. Jerome the Hermit, his cardinal hat leaning against the 
altar, kneels in his rocky landscape, accompanied by the 
symbols which are associated with him. There is the lion which 
typifies solitude—the wilderness. There is the hind as well, 
which has the double attribute of solitude and of purity of life. 


1No. 47.64. Height 615%”; width 9%”. Illustrated on inside back cover. 


2 Reproductions from Illuminated Manuscripts, Series III (London: British Museum, 1925), Pl. 
XXXVIII. 


3 Reproductions de manuscripts enlumines (Firenze: Librarie ancienne T. de Marinis & C., 1914), 
Pl. XXXV. 
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Jerome was troubled by demons, which seem to haunt him in 
the strange forms which circle around the altar, and even seem 
to hide behind the Madonna. He has exorcized them with the 
bell whose rope has just fallen from his hand. 

Certain of the characteristics in this miniature tempt a more 
definite attribution, but that is unwise and really impossible. 
St. Jerome kneels before an improvised altar upon which the 
painted altarpiece representing the Madonna and Child sug- 
gests a Lombard master who has seen Foppa. However, the 
cool green and the other colors seem definitely Ferrarese, per- 
haps painted by an artist who had had a Lombard contact of 
some kind. What is more, the miniature is Ferrarese in its 
earlier Renaissance style, when the influence and fantasy of 
Cosimo Tura was strongest. It is not influenced by the powerful, 
but more relaxed, style of Francesco Cossa or the progressively 
sweetened manner of Lorenzo Costa. The vivid ruggedness of 
the landscape is by someone who is not removed by many steps 
from the direct influence of Mantegna and Padua. 

WILLIAM M. MILLIKEN 


RETIREMENT OF RUTH F. RUGGLES 


It is with great regret that the Museum announces the retire- 
ment, as of December 31, 1947, of Mrs. Ruth Field Ruggles, 
Head of the Section of Circulating Exhibits. The only palliating 
factor is that Mrs. Ruggles will continue on half-time as Super- 
visor of Special Exhibits in the Educational Department. She 
will have charge of the exhibitions in the Educational Corridor 
and Junior Museum and of such tasks as may be assigned to her. 

This change of function comes at Mrs. Ruggles’s own request. 
She wished to be relieved of the heavy responsibilities she has 
carried so admirably during twenty-nine years of inspired 
service. It is a happiness to her and to the Museum that she 
can pass over her responsibilities to her two assistants: Doris E. 
Dunlavy, Administrator, and Joseph G. Alvarez, Preparator, 
who are so well equipped to carry on the services which she 
largely initiated. 

It would be impossible to let this occasion pass without a 
tribute to the very special qualities which Mrs. Ruggles has 
given to her task. Her vision, her ingenuity, her patience, her 
understanding and enthusiasm, added to a rare sense of fitness 
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and taste, have made her contribution a rich one indeed. Her 
co-workers are happy that she will continue to be associated 
with the Museum. WILLIAM M. MILLIKEN 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for December, 
1947, the following names have been added to the Membership 
lists: 
TRANSFER FROM BENEFACTOR FELLOW TO FOUNDATION BENEFACTOR 
Hanna, Leonard C., Jr. 
TRANSFER FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 
Greene, Edward B. 
BENEFACTOR 
Warner, Helen B. 
TRANSFER FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 
Whitney, Edward S. 
FELLOWS IN PERPETUITY 
Kelley, Hayward Kendall 
King, Mrs. Woods 
TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Wise, John 
FELLOWS FOR LIFE 
Dale, Chester 
McLean, Mrs. Edward T. 
TRANSFER FROM ANNUAL TO LIFE 


Armstrong, Arthur S. we Edwina L. Swain, Stephen M. 

Ganger, Mrs. Milton E. irsky, Mark E. Trees, Henry R. 
ANNUAL 

Dvorak, Mrs. Jerry J. 

Ferguson, Mrs. A. Kingsley 

Firman, Mrs. Royal, Jr. 

Floyd, Marian 

Garnett, Howard A. 

Godfrey, J. R. 

Grimm, Mrs. Charles W. 

Grossman, Adolph 

Guerin, Mrs. Paul R. 

Guth, Mrs. William 

Gysan, Carl E. 


Allen, Mrs. V. Beaumont Ruggles, Mrs. Edd A. 


Alburn, Mrs. John A. 
Alexander, Fred W. 
Apple, Mrs. David 
Bayer, Allen 
Bell, Dr. James Roeder 
Bernon, Mrs. B. J. 
Blossom, Mrs. Dudley S. 
Bricker, Mrs. John R. 

_ Brown, Mrs. Fayette, Jr. 
Butler, Mrs. Ray E. 
Campbell, E. A. 


Loven, Betty 
Manderson, H. 
Mattio, Christy 
Miller, Dr. Max 
Mills, Mrs. Charles H. 
Percz, Gottfried 
Reitman, Mrs. Hyatt 
Schmith, Herbert S. 
Schuele, Mrs. Otto A. 
Sinclair, Dr. William 
Snider, Mrs. George E. 


Cohen, Mrs. David S. 

Collins, Bertha J. 

Collister, Mrs. Bernice 
Barnes 


Coulston, Mrs. Joseph F. 
Crane, Mrs. Reynold M. 


Davis, Mrs. A. H. 
Davis, Mrs. Arnold M. 
Duff, George E. 
Dustin, Mrs. Ralph C. 
Duty, Spencer C. 


Hanna,Mrs.Daniel Rhodes, 
r. 


Harrison, Ethelwyn 
Henges, Mrs. Willard E. 
Hosley, Eleanor M. 
Kaufman, Mrs. Theodore 
Ketchum, Mrs. Sanford B. 
Lea, Mrs. Andrew B. 
Leathem, Mrs. Barclay 
Linsey, Martin 

Little, Mrs. Robert A. 
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Stevens, Robert Wilson 
Szell, Mrs. George 
Taylor, Dr. Howard P. 
Troche, Mrs. H. J. 

Uible, Mrs. Frank R. 
Valensi, Mrs. Edward W. 
Wachner, Mrs. Charles S. 
Wagner, Alfred 

Welch, d’Alte A. 
Whitney, Mrs. C. W. 
Wilson, Mrs. Oscar R. 


Total Membership: 3,831 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer JoHN HUNTINGTON HorD 
Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 
T. CLARK WILLIAM G. MATHER 
RALPH M. CoE SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LAURENCE H. NoRTON 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
T. CLarkK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
WILLIAM G. MATHER, ex-officio 
Harotp T. CLARK Leonarp C. HANNA, JR. 
Epwarpb B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RavpH M. Coe Lreonarp C. HANNA, JR. 
EpwaArpD B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G, LEUTNER 


The President of Case Institute of Technology 
T. Ke1tH GLENNAN 


Mrs. S. PRENTISS BALDWIN 
E. S. BuRKE, JR. 
STEVENSON BURKE 

Mrs. H. W. CANNON 
Henry Hunt CLARK 
Jacos D. Cox, Jr. 

Mrs. Howarp P. EELLs 
EMENY 

A. C. ERNST 


GROVER HIGGINS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 

HELEN HUMPHREYS 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
H. KENDALL KELLEY 
Mrs. RALPH T. KING 
E.roy J. KuLas 
Paut L. FEIss HERBERT F, LeEisy 
WALTER L. FLory A. M. Luntz 
Mrs. JAMES A. Forp Mrs. MAtcoitm L. McBrIDE 
FINLEY M. K. Foster Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. MATTHIAS P!.uM 
Mrs. THoMASS. GRASSELLI Mrs. HERMAN L. VAIL 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 


GEORGE GUND HELEN B. WARNER 
SALMON P. HALLE ROBERT A. WEAVER 
Mrs. E. S. HARKNESS S. D. Wise 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A, WUNDERLICH 


Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 


Membership Secretary Emeritus 
In Charge of Membership 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCasBe 
Assistant Superintendent JosepH J. KRAYNAK 


I, T. FRaRY 
EpitH BurRouS 
Marie KirKwoop 


LIBRARY 


Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOoTE 
Asst. Cur. of Classical Art SipviA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Curator of Far Eastern Art Howarp C. HOL.is 
Curator of Near Eastern Art Howarp C. HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRAsSSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMas Munro 
Assoc. Curator Emeritus Louise M. DUNN 
Asst. Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Doris E. DuNLAVY 
Preparator JoserH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), GEORGE D. CULLER( Motion Pictures), 
THomaS J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornwunc (Special Activities), RUTH F. RUGGLES 
Exhibits). 
nstructors: MARGARET F. Marcus, 
O'CALLAGHAN. 
Secretary: EVELYN SvVEc. 


SALLY 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 

In Charge, Mary L. ForBes 

Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 


Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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THIS ISSUE CONTAINS 
PROGRAM OF EVENTS, FEBRUARY, 1948 - MAY, 1948 


DRAWING FROM CHINESE SHADOW FIGURES 
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ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 
SATURDAY MORNINGS THROUGH MAY I 


Instruction in drawing, painting, modeling, and art-appreciation, in Museum 
studios and galleries. Occasional stories and music for illustration and compar- 
ison; special auditorium programs. Games for younger children. Aims: cul- 
tural development and enjoyment for all; fundamentals for the few pros- 
pective artists. Classes are divided according to age levels from six to sixteen, 
and meet from 9.30 until noon. Parents may attend lectures at the same time. 
(See courses for members.) 


Since attendance of all members’ children’s classes in recent years has 
exceeded the limitations of studio space, equipment, and teaching staff, it has 
been found necessary to adopt the following rules of registration: 


Children who have already been accepted will receive a duplicate registra- 
tion card, and must present this card for admission to the class in which they 
are registered. Others will be put on a waiting list in order of registration. 
When there is a vacancy in a class of children of a particular age, the place will 
be filled by the first name on the waiting list. Regardless of registration, places 
in the classes will not be reserved after the first meeting on February 7, 1948, 
unless the Membership Department has been notified of the children’s 
unavoidable absence and their intention of regular attendance. Because of 
the long waiting list this action will be necessary. 


Early registration recommended for the Fall Classes in 1948. Call Member- 
ship Department for further information, GArfield 7340. 


Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Open Classes for Non-Members’ Children 


. Free to all children over six years. Meets Saturday mornings from g.00 to 
12.00 throughout the year, including summers. Information at the office of 
the Department of Education. 


Entertainments 


On Saturday afternoons from 2.00 to 3.00 p.m., through May 1, free enter- 
tainments for young people will be presented in the auditorium. These pro- 
grams will consist of films, music, plays, marionette shows, and illustrated 
talks. Children under six not admitted; adults not admitted until 2.00 p.m., 
and only if seats are available. For a monthly calendar of these events, apply 
to the Department of Education. 


(Continued on Inside Back Cover) 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1948, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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FRIDAY EVENING PROGRAMS?’ 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 
(Starred events at 8.00 p.m.; others at 8.15 p.m.) 


*February 6. ZERO FOR CONDUCT, a French film with English sub- 
titles, directed by Jean Vigo. 


February 13. PIANO RECITAL, by Vivien Harvey Slater, New York. 


February 20. CORINTH, CITY OF APHRODITE, a lecture by Charles 
H. Morgan II, Amherst College. (Sponsored by The Archae- 
ological Institute of America, Cleveland Society.) 


*February 27. A PROGRAM OF DOCUMENTARY FILMS, including The 
City, The Bridge, The Transfer of Power, and Night Mail. 


March 5. BEAUTIFUL HOMES, AMERICAN STYLE, a lecture by 
Dan Cooper, New York. 


March 12. THE ART OF PIERRE BONNARD, a lecture by John 
Rewald, New York. 


March 19. SONATA RECITAL, by Joseph Knitzer, violin, and Arthur 
Loesser, piano. (Second Program.) 


April 2. TRENDS IN CONTEMPORARY AMERICAN PAINT- 
ING, a lecture by Lester D. Longman, Head of Art Depart- 
ment, The State University of Iowa. 


April g. INFORMAL DANCE CONCERT, by Sybil Shearer, New 
York. 


April 16. SONATA RECITAL, by Joseph Knitzer, violin, and Arthur 
Loesser, piano. (Third Program.) 


_ *April 23. THE VIKINGS RISE AGAIN, a lecture with color films of 
Norway, by Gladys M. Petch, New York. 


*April 30. FLOWERS IN ACTION, a lecture with “time lapse” color 
films, by John Nash Ott, Jr., Winnetka, Illinois. (Sponsored 
by The Shaker Lakes Garden Club and The Garden Center of 
Greater Cleveland.) 


1 All events subject to change. See newspapers and monthly Museum Bulletins. 


2 An additional showing of each film will be given at 2.00 p.m., open only to Museum Members. 
Members receive first choice of seats at all Friday evening programs, before public is admitted. 


27 


TTT 
a 
e 
= 


May 7. PAINTING TODAY, a lecture by Lamarr Dodd, University 
of Georgia. 


*May 14. A PROGRAM OF RECENT EXPERIMENTAL FILMS, 
including Etoile de mer, by Man Ray; Parabola, by Mary 
Ellen Bute and Ted Nemeth; Opus 8, by Oskar Fischinger; 
Potted Psalm, by Sidney Peterson; and Five Abstract Film 
Exercises, by John and James Whitney. 


May 21. SONATA RECITAL, by Joseph Knitzer, violin, and Arthur 
Loesser, piano. (Fourth Program.) 


May 28. CHAMBER MUSIC, by the Walden String Quartet, with 
Alice Chalifoux, Harpist. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Auditorium Lectures and Other Programs 
(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


February 1. THE RENAISSANCE MIND (Great Books Background 
Lecture), by David L. Stevenson, Western Reserve Uni- 
versity. 


*February 8. ZERO FOR CONDUCT, a French film with English sub- 
titles, directed by Jean Vigo. 


February 15. KODACHROME GLIMPSES OF ENGLAND, FRANCE, 
HOLLAND, AND SWITZERLAND, by Edward Noel, 
Nela Park. 


February 22, ANCIENT AND MODERN CERAMIC ART COM- 
PARED, a lecture by Ann V. Horton, Supervisor of Museum 
Instruction, Cleveland Public Schools. 


*February 29. ALEXANDER NEVSKY, a Russian film with English sub- 
titles, directed by Sergei Eisenstein with music by Sergei 
Prokofiev. 


March 7. PAINTING BIRDS AND ANIMALS, a lecture by William 
E. Scheele, Chief of Preparation and Exhibition, The Cleve- 
land Museum of Natural History. 


March 14. KARAMU DANCERS, directed by Eleanor Frampton. 


*March 21. THE LAST MILLIONAIRE, a French film with English 
subtitles, directed by René Clair with Max Dearly and 
Raymond Cordy. 


April 4. IMPRESSIONISM, BONNARD, AND ART FOR ART’S 
SAKE, a lecture by John Alford, The Rhode Island School 
of Design. 
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April 11. SPRINGTIME FROM FLORIDA TO CANADA, a lecture 
by Richard Tappenden, Shaker Heights Board of Education, 
(Holden Lecture on Outdoor Art.) Given in cooperation with 
The Garden Center of Greater Cleveland. 


April 18. INDIAN ART IN THE UNITED STATES, a lecture by 
Kenneth B. Disher, Director, The Cleveland Museum of 
Natural History. 


*April 25. RUSSIAN BALLERINA, a Russian film with English sub- 
titles, directed by Ivanovsky with Maria Redina and Galina 
Ulanova. 


May 2.GARDENING FOR THE BLIND, a lecture by Hugh 
Findlay, Columbia University. (Holden Lecture on Outdoor 
Art.) Given in cooperation with The Garden Center of 
Greater Cleveland. 


May g. LAKE ERIE COLLEGE DANCE PROGRAM, with 
Miriam McCollom. Eleanor Frampton, Director. 


Gallery Talks 


Every Sunday afternoon, beginning February 1, there will be a talk in one of 
the Museum galleries at 3.00 p.m., on a subject to be announced. 


Radio-Phonograph Programs 


Sundays, from 2.00 to 5.00 p.m., the Class Room is open for visitors to enter 
and leave as they wish. Important broadcasts are played, and are supple- 
mented by musical recordings. Conducted by Helen Leino. 


Informal Organ Recitals on the McMyler Organ 


By Watrer Biopcetr, Curator, Department of Musical Arts, The Cleveland 
Museum of Art. Beginning February 1, a half-hour of organ music will be 
given in the Garden Court every Sunday afternoon at 5:15, through May. 


The Junior Museum 


Open free to all children for drawing, reading, and looking at pictures each 
Sunday from 2.00 to 5.00 p.m., and on weekdays when the Museum is open. 


MONDAY EVENING PROGRAM 


8.00 p. m. 
March 15. ST. MATTHEW PASSION OF BACH, performed by St. 
James Festival Choir, Choirs of Epworth-Euclid and The 
First Unitarian Churches and The Church of the Covenant, 
assisted by Members of The Cleveland Orchestra and Soloists. 
Under the direction of Walter Blodgett. 
At Severance Hall. Admission will be charged. 
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WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 


(Starred events at 8.00 p.m.; others at 8.15 p.m.) 
February 4. CURATOR’S ORGAN RECITAL. 


February 11. JEWISH MUSIC AND JEWISH SURVIVAL, a lecture by 
Max Helfman. (Sponsored by The Jewish Community 
Council in conjunction with Jewish Music Month.) 


February 25. PROGRAM BY MUSEUM CHORUS, directed by Walter 
Blodgett, Curator of Musical Arts, The Cleveland Museum 
of Art. 


March 3- VIOLIN RECITAL, by Oscar Shumsky, New York. 
March 10, CURATOR’S ORGAN RECITAL. 


*March 24. THE LIFE HISTORY AND MIGRATION OF THE 
RUBY-THROATED HUMMINGBIRD, a lecture with 
colored films, by Laurence B. Fletcher, Cohasset, Massa- 
chusetts. (Sponsored by The Garden Center of Greater 
Cleveland.) 


April 7. ORGAN RECITAL, by Russell Hancock Miles, University 
of Illinois, Urbana, Illinois. 


April 28. CHAMBER MUSIC, by the Oberlin Woodwind Ensemble. 
May 5. CURATOR’S ORGAN RECITAL. 


CLUBS AND COURSES FOR ADULTS 


Members will be admitted to the adult classes in the order in which registra- 
tions are received. Because of limitations of studio space, equipment, and 
teaching staff, registration is limited in all courses. Further information and 
registration at the Membership Department, GArfield 7340. 

ART APPRECIATION, by Marguerite Munger. Saturdays, 10.45-11.45 
a.m., beginning February 7. (Illustrated talks and visits to special exhibits.) 
LATIN AMERICAN ART IN THE MUSEUM, by Margaret Fairbanks 
Marcus. Tuesdays, 2.00-3.30 p.m., beginning March 2. Eight meetings. 
MUSIC APPRECIATION, by Elwin Haskin. Saturdays, 9.40-10.40 a.m., 
beginning February 7. 

THE WORKSHOP: THEORY AND PRACTICE OF DRAWING, by 
George D. Culler. Wednesdays, 7.30-9.00 p.m., beginning February 4. 


SATURDAY AFTERNOON SKETCH CLUB FOR AMATEURS, by Price 
A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 7. 
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SCULPTURE FOR THE AMATEUR, by Katharine G. Lange. Tuesdays, 
1.30-3.00 p.m., beginning February 3. (Clay modeling: fundamentals of 
technique and design.) 

CLAY MODELING AND CERAMICS: APPRECIATION AND PRAC- 
TICE, by Jo Natko. Wednesdays, 7.30-9.00 p.m., beginning February 4. 
(Designing, glazing, firing.) 

PICTORIAL PHOTOGRAPHY: APPRECIATION AND PRACTICE, by 


Geoffrey Landesman. Wednesdays, 7.30-9.00 p.m., beginning February 4. 
(Criticism, demonstrations, individual projects.) 


*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard God- 
frey, Photographer, The Cleveland Museum of Art, Henry M. Mayer, and 
guest speakers. Wednesdays, 7.30-9.00 p.m., beginning February 18. Six 
meetings. (Holden Course.) i 


KNOW YOUR MAY SHOW ARTISTS. Led by Gertrude Hornung, with 
guest speakers. Wednesdays, 8.00-g.30 p.m., beginning May 12. Four meetings. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Office, GArfield 
734°. 


(Continued from Inside Front Cover) 


Saturday Afternoon Junior Studio Club for Members 


Open to boys and girls ten years of age and over, children of members. Draw- 
ing in Museum studio. Special opportunities to do individual work following 
up such interests as costume, cartoon, or stage design; lessons are based on 
Museum examples. Meets on Saturday afternoons from 2.00 to 3.30, through 


May 
The Junior Museum 


Open free to all children for drawing, reading, and looking at pictures each 
Sunday from 2.00 to 5.00 p.m., and on weekdays when the Museum is open. 
Children may stay while parents attend Sunday auditorium programs. Draw- 
ing materials provided free. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 
$5.00. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLair WILLIAMS 
JoHN HUNTINGTON HorD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 
HAROLD T. CLARK WILLIAM G. MATHER 
RALPH M. Coe SEVERANCE A. MILLIKIN 
EDWARD B. GREENE LAURENCE H. NORTON 
LEonaArD C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Haroip T. CLarkK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


THE STAFF OF THE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A, CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership EpItH BurRouSs 
In Charge of Publicity MARIE KiIRKWooD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E., Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 

Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 


Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to = p. m. 
Open Sundays 1 p. m. to 6 p. 
Open Friday evenings 7 p. m. fe 10 p.m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case Institute of Technology 
T. KertH GLENNAN 


Mrs. S. PRENTISS BALDWIN GROVER HIGGINS 
E. S. BuRKE, JR. UERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. H. W. CANNON HELEN HUMPHREYS 
HENRY Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST J. KuLas 
Paut L. FEIss HERBERT LEtsy 
WALTER L. FLory A. M. Luntz 
Mrs. JAMES A. Forp Mrs. MALCOLM L. McBrIDE 
FINLEY M. K. Foster Mrs. R. HENRY NORWEB 
CHARLES B. GLEASON Mrs. Mattuias Pi.um 
Mrs. THoMASS. GRASSELLI Mrs. HERMAN L. VAIL 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND HELEN B. WARNER 
SALMON P. HALLE ROBERT A, WEAVER 
Mrs. E. S. HARKNESS S. D. Wise 


MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FooTe 
Asst. Cur. of Classical Art SinpviA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Curator of Far Eastern Art Howarp C. HOLtis 
Curator of Near Eastern Art Howarp C. HOLLIs 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings LouisrE BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MUNRO 
Assoc. Curator Emeritus Louise M. DUNN 
Asst. Curator for Administration 
MARGARET 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Joseru G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), GEORGE D. CULLER( Motion Pictures), 
Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
HorNwuNG (Special Activities), RUTH F. RUGGLES 
(Special Exhibits). 
Instructors: MARGARET F. Marcus, 
CALLAGHAN. 
Secretary: EVELYN SVEC. 


BROWN 
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GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

_ SALES DESK 
In Charge, Mary L. ForsBes 

Assistant, OLIVE LopGE 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 
Foundation Benefactors contribute 


$500,000 
Benefactor Fellows contribute 250,000 


Endowment Benefactors contribute 100,000 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 
contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES, 
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